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NGHIEN COU CA TRU -
TU GOC NHIN VAN HOA DAN GIAN

Kiéu Thu Hoach’

Tém tat: Chuyén khao tiép can ca tri tie géc nhin van héa dan gian, dong thoi dwa trén phuwong phép
luén nghién ciwu téng thé dé tim hiéu ca trii nhwr mét bic tranh toan cdnh xuyén suét qué trinh phat trién
lich dai. Tir d6 cho phép nhan dién ding ban chét cua ca trii 1& mét loai hinh dan ca nghi 16 hat cira dinh,
I lvong nong cét cda ca tru Ia céc ca nuong vira lam ruéng vira hoat déng trong cac giéo phuong. Ca
tri vén khéng ch/ c6 hat ma con cé mia, khéng chi cé6 mot cady dan day ma xwa vén c6 cd mét gian nhac
hé tror gém nhiéu loai nhac cu. Cai ndi cua ca tru la Thang Long - Ha Néi va ving phu can ma khéng phdi
6 C6 Pam - xir Nghé nhw diéu ngd nhan lau nay.

Terkhoa: Ca trl, dan ca nghi 1é, hat cira dinh, van héa dén gian, ca nuong.

Kiéu Thu Hoach: Studying ca tru from the folklore view

The paper sees ca tru from the perspective of folk culture and based on the research methodology to
learn ca tru as a panorama over the diachronic development process. It allows to properly identify the
nature of ca tru as a type of folk singing ritual at communal house and the core players of ca tru who were
ca nuwong (singers) working as farmers and participating in seminary activities at the same time. Ca tru is
not only singing but also dancing. The musical instruments included not only a dan day (bird untitled) but
also a supporting orchestra consisting of many instruments. The Ca tru cradle was located in Thang Long -
Hanoi and the neighborhood not in Co Dam - Nghe reion as misperceived.
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